Lella E. Pomeroyf"

IDEAS FOR TURNING HYMNS INTO PRELUDES & POSTLUDES f v

. «MaKe up an 1ntroduct10n.u51ng any of “the’ technlques below'w1th the flrst or"
;,_last phrase, OR just a'motive from the. melody. . Ending on the V. instead of
“the tonic is always effectlve., Overlapp1ng the final chord with the flrst
- note of the hymn glves a’ smooth tran51t10n from 1ntroduct10n to verse. - -

:USe.alternatlng un1son and four part harmony.

u;Solo out the soprano. Bevw1lllng,to use a varlety:of solo sounds;c

‘ Solo out the tenor llne (as wrltten or-an. octave above) ' Make;sure you‘haveff“

‘a n1ce, melodlous tenor llne worth_llstenlng to

L Layered or terraced phra51ng for: an 1ntroduct10n or a Verse.

‘j A. soprano unlson, add alto, add tenor,.add bass;fadd pedal ) : o
, 4—part on -Swell: with no. pedal, add pedal, move right hand to Great to -
’< - “solo the soprano; move left hand down for all 4 parts -on- Great. :

'kEach segment can be only a- few notes, doesn t. need to: be whole phrases.

- Put the alto up an’ octave, above the soprano. USe only for two phrases or a.
“.chorus. - Soprano and: alto lines written 1n th1rds or. s1xths work well w1th
'thlS., It sounds llke a descant' S T . : -

» USe a. Pedal P01nt. Th1s is NOT tylng bass notes, although that can work in’ 8
© - some- 1nstances., Pedal - P01nt involves hold1ng the 5th of the chord in the

pedal (example-vln the key of O, G—1s the 5th)‘ whlle ‘playing 2,3 or 4 parts'ﬁ*

':jfabove 1t.
'Q;USe a suspension at'cadences,:especlally a final cadencé,'i‘e. when the tenor -
f(or alto) moves downward at the end of a phrase, delay playlng the 1ast note.fdf

,iiiUSe,pas51ng tones. Look for places where notes are mov1ng 1n th1rds and can LT
~“be filled in between with' ‘another" note.. Use only on- the alto; tenor and bass.-,

'%f1Bass is the most” effectlve.” waever, it is Dbest used on .Slower; ‘note values: or'

”5’5fsound natural, as 1f 1t was meant to be. that way._wu,

<100

slower tempo., If it sounds artificial or hurried,” don t use “it;; It should f’y'"‘

‘Play on manual only (no pedal)

_Double: the soprano—alto in the left hand (mlrrorlng) Example. Hymn #192,
-.He Died! The Great ‘Redeemer - Dlef——Brd phrase is ‘soprano-alto only; -double
it in the left hand for. varlety; It you add pedal p01nt (G in pedal) durlng

lh the phrase, it is even better. T

2.

lChange keys.. Qulck change pedal moves down two more notes to V7 of neW'key.,
' Use -on hymn 1n ‘flats- when you can just- 1mag1ne key: g step up in sharps w1th

V*_same notes. . OR use old hymnal Wthh has the hymn ‘in a higher key. This

“,j‘r3£

method works on mov1ng up step, whole step, or, mlnor 3rd equally well.‘,?

gUSe a. deceptlve cadence at’ the end . A.deceptlve cadence is g01ng to the
. vi chord instead of the tonic for ‘the last: chord., Example-’ln the key of G.

;3fmajor, e minor ‘is-the chord bullt on the 6th note. After playlng this deceptlve 1‘

cadence, repeat the last phrase in regular t1me or. augmentatlon. NlCE"’
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d»;\l7.; Want to make up a medley° MlX llke hymns to lengthen and give Varlety. Mix one STSU"
‘or two verses of one hymn go to ‘a verse 'of another hymn and .then back to the.. e

Use augmentation aththelend.k To -augment (to add to) ‘means to play note -
‘values at double their value. - Example.' quarter ‘notes become half notes, etc. -

Use on the last phrase of hymn.. You can play the last phrase slowek initially,

for play it regular tlme and then repeat it at the slower tempo for a coda.

Play slower. Don' t be locked into a certain tempo OR reglstratlon for a hymn

in a prelude or postlude 51tuatlon. . For a meditative sound, play slower than

nla 'singing in- the congregatlon tempo. . Upbeat: hymns ‘are Just as effectlve 1f
éplayed slower w1th_a prelude style and reglstratlon.;f*

_fDon't be afrald to alter harmonles if SO 1nc11ned'ff‘>

f1rst one for' another Verse and an endlng -"lee" hymns can” ‘mean | same title

. .. or same theme. . USe Chlldrens song book*ln the same way——or le and match.hymns
r,:w1th Chlldrens songs..

‘If hymns are not in the same key, use ,qulck change (#12) “or use a commonvcjfﬁ

'jﬁltone modulation. Example. G is ‘the. common tone between what appears to be o
" unrelated keys C’ magor and E—flat major Use that note as a prOt between
?kaeys,'espec1ally 1f the last note of one hymn is: the same note at the beglnnlng L

R ”Jthe hymn can. be effectlve for prelude -or pOStlUde-f

o190

‘of another hymn

Publlshed free harnmmy or: 1ntros and 1nterludes mlxed w1th plaln treatment of S

’Play one verse or Just part~of the hymn an octave hlgher (4—part harmony only)
. Also useé. Wbmens sectlon in the hymnal, play1ng only the 3 parts (SSA) for a.

":g llghter texture.ru
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MAKE IT BEAUTIFUL‘ Stretch at the cadences, use rubato, make 1t s1ng, play

~ to the text., Pretend you are 1n the other ‘corner . and hearlng it as others_¢;fﬁ. o
,fw1ll hear 1t.» S I S - ~1‘Q’“ o : : : T




