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Introducing the Organ,
King of Instruments
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‘| always forget whether I'm fiying
a 747 or playing an organ.”







HOW AN ORGANIST HOW EVERYBODY ELSE
SEES AN ORGAN SEES AN ORGAN
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1AM T0 PLAY HOW
MANY STAVES?!
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You too
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organist can
, tab, button
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playing from this book reading the words from this book

keeping an eye ‘;;_ keeping an eye on
on the Minister [, the congregation
here a2l Al 5 here

remembering to | — — remembering to
book 3 more singers [EES=EN, e omit verse 4
for the wedding on [Ci=tll

Saturday
remembering to

press some of these

playing with hands for the final verse
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THE CHURCH ORGANIST




Her: He's probably thinking
about other women...

Him: did | accidentally save over
my pistons for the postlude?
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When you can't find a page turner:




prelude
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Wilma quiets the congregation for her Prelude.



PLEASE BECOURTEOUS
/" PLEASEBECOURTEOUS "\

DURING'ORGAN'PRELUDE

REFRRIN;EROMGIEXTING
\_UNTIL SERMON BEGINS /
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when you hit a blank
piston and save yourself
with the crescendo pedal




CHECKINGIRISTONS
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B Overzealous

Pedal Solo










HOW THE SHEET LOOKS WHEN YOU'RE
SIGHT READING:
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HOW IT LOOKS AFTER YOU'VE PRACTICED:
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.9 | DON' T MAKE .+

MISTAKES WHEN PLAYING

ORGAN

I MAKE SPONTANEOUS ¢
CREATIVE DECISIONS







ORGANISTS DON'T mm@uts
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WE DEVELOP UARIATIONS
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It’s not music theory,
it’s only rocket science!
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If 2020 were a key signature...




Komanie«

Robert Komaniecki
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As a music theorist, it's important to
have excellent chord identification
skills. Here's an example:

Op. 18. &~
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Chord emojis




STUDIES SHOW LISTENING
TO MUSIC WHILE WORKING
INCREASES PRODUCTIVITY

unless

you are a musician, in which
case you will be able to do
absolutely nothing else but

strictly analyze the music you

are listening to down to the
very last sixteenth note
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If you get this,

you might be an organist . . .
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IRGAN TUNING

THE ORGAN TUNER IS5 AT WOREK IM THE CATHEIORAL
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THE TOURISTS, THOUGH BAFFLID, wWill Looxk Fog
THE ComMPACT DISC IN THE GIFT SHop




“...and this is what he spent his
lottery winnings on”’







OH.YOU USE sgm HANDS TO
PLAY YOUR,INSTRUMENT?

YOU MUST BE ns
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“I'm gonna need even less tuba.”



Johann
Sebastian Sebastian

BACH FRONT




Mozart

Cinderella










Suddenly, second-chair granite rock’s jealousy of
first-chair granite rock becomes uncontainable.




“There! That's the one.”
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And now . . . back to your

regularly scheduled programming
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