AGO SUPER SATURDAY
29 April 2023

CREATING A SIMPLE HYMN PRELUDE
Presented by John Longhurst

COME, FOLLOW ME

This example uses only the hymnbook plus a short introduction and coda (derived from the first
and last phrases of the hymn). Following the indicated Performance Plan, the prelude could be
performed from beginning to end without any change of registration. The two manuals would
be registered at approximately the same volume, but with contrasting timbres. Pedal stops
would be chosen to balance with either manual. If more color and variety were desired,
registration could be changed between verses.

ABIDE WITH ME
This arrangement uses a few musical devices beyond the hymnbook to add variety and interest
without altering the basic integrity of the hymn.

Verse 1 (mm. 6-20)

With two exceptions, the hymn is presented exactly as it appears in the hymnbook. The first
exception is that it is written on three staves, rather than two. The second is that in the lower
three voices some repeated notes have been either tied or replaced with notes of longer value
(three repeated quarter-notes replaced by a dotted half-note, for example).

Verse 2 (mm. 21-36)

This verse differs from Verse 1 in that the hymn tune (soprano) has been written as a solo to be
played by the right hand while the left hand plays the alto and tenor lines together. As in Verse
1, there is some elimination of repeated notes in the lower voices.

Verse 3 (mm. 41-56)

This verse uses a variety of non-harmonic tones as “embellishments” to the original hymn. (A
review of non-harmonic tones has been included, along with an analysis of their use from m. 41
to the end of the piece.)

Introduction (mm. 1-4), Bridge (mm. 37-40), and Coda (mm. 57-65)

These three elements are all derived from the last phrase of the hymn, but the end of each has
been altered to serve a particular purpose. The Introduction closes on dominant harmony to
prepare for the initial playing of the hymn. The final measure of the Bridge is altered to
accomplish the modulation to G Major in preparation for Verse 3. The Coda has been extended
to help bring the prelude to a satisfying conclusion.

(over)



“Abide with Me” may be played in a variety of ways, resulting in different performance times.
The times below are approximate and will vary slightly depending on tempo.

3:45 Complete.

2:50 Omitting either Verse 1 (mm. 5-20) or Verse 2 (mm. 21-36). Otherwise, complete.
2:20 Beginning to the first beat of m. 40.

1:40 Introduction (transposed to G major), then complete from m. 41 to the end.

“Abide with Me” could also be used as the accompaniment for a simple choir hymn anthem.
The choir would sing Verse 1 SATB (either accompanied or a cappella), Verse 2 alternating men’s
and women’s voices, and Verse 3 (including the Coda, if desired) in unison.

TWO HELPFUL RESOURCES

Three-stave organ manuscript paper is available free of charge in portrait orientation (5 systems
per page) or landscape (4 systems per page) from freeblanksheetmusic.org/organ.

If you need a transposed copy of a hymn that is found in the LDS hymnal, go to:

churchofjesuschrist.org/music

On the left side of screen click “Find a Hymn”

Click “Alphabetically by Title or First Line”

Click the name of desired hymn

Scroll down beneath printed hymn and click “Switch Player”

Under “Key” (above the hymn title) use the up or down arrow to choose desired key
Click “Print”

Note: there may be a few hymns, such as “Be Still, My Soul,” for which this feature is not
available due to licensing restrictions.
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PERFORMANCE PLAN
Intro: Gt. w/Ped.
V. 1: Sw. (no Ped.)

V 2: Gt. (w/Ped.) and
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with each phrase

V 3: Gt. (w/Ped.)
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Abide with Me
AGO Super Saturday
29 April 2023

Arr: John Longhurst

William H. Monk
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Non-Chord Tones (also called "non-harmonic tones" or."embellishing tones")

- In each case, only ONE note is the actual dissonance, and that dissonant note is "approached" (by the

note before) and "resolved" (by the note after) in a certain way.
- Most dissonances happen on a weak beat, and usually are approached/resolved by step.
- The interval that involves the dissonance is measured by its distance from the bass note.

Type Example Dissonant note Dissonant note | Dissonant note
is approached OCCHYS O a... is resolved
Passing Tone 0 © By step Weak-beat By step
o ——— : (in the same
5 A4 3 { 1 y . - -
Note: A passing tone e i ! If it occurs on direction)
that occurs on a a strong beat,
strong beat is called e Ca W g it is called an
an "Appogiatura” Z & r7= "Appogiatura"
or "Accented Passing or "Accented
Tone" Dissonant "d" (2nd) in bar 1 is a 2nd that is Passing Tone"
approached by step and resolves by step in the
same direction.
Neighbor tone 0 By step above | Weak beat Back by
(also called o }" £ — or below step to
"Neighbor note") o T approach
note
"Upper Neighbor": s B oE 2
dissonant note is -
htlg};.er thall t.he Dissonant "d" (2nd) in bar 1 is approached by
ﬁLar g nN0~ = ’hb s step and resolves in opposite direction back to the
ANWELNCIBRO0L 14 starting note. (this example = "upper neighbor")
dissonance is lower.
Anticipation ) By step Weak beat Same pitch
(57— - =
2 1 o 1 E
e) 1 | ]
77 X
T
Dissonant "b" (7th) in bar 1 is approached by step
and resolves when that same pitch becomes a
chord tone in bar 2.
Cambiata (also 4 By step Weak beat By step
called "changing Y S— o e (to 1st note of (from the
m. o2 i L .
tones"): o 1 — the pair) last note of
the pair)
upper and lower o) Z 7z
"neighbor notes" in a -~ ~ s
pair '
Dissonant pair "a" and "d" (7th and 2nd) have a
step approach before the "b" and a step resolution
after the "d".
Escape tone .. " By step Weak beat By LEAP in
(& S opposite
e ’ direction (to
( R —— ! - a chord
B FV - Wi gl
e 2 tone)

Dissonant "d" (2nd) is approached by step from
previous note, and is resolved by LEAP in bar 2.

B



Type Example Dissonant note Dissonant note | Dissonant note
is approached occurs on a... is resolved
Appoggiatura 0 } ; . By LEAP (!) | Weak beat By step (in
{es  m— - B i opposite
h ¥ 4 1 - . " .
o~ (sometimes direction)
l 5 a strong-beat
Bt T e S————— s "Accented
-L—-& : e .P %
= assing
" ;
Dissonant "a" (2nd) LEAPS from previous note, Tone" is
and is resolved by step in bar 2. called an
appoggiatura)
Suspension 4 ' : By same STRONG By step
"4-3 suspension" Y ? = _}i pitch beat down
(see example) ) i F ﬂ
"7-6 suspension" 9= 20 =
& ~ e 2 K 1
"9-8 ion ar
suspension are Dissonant "c¢" on the STRONG beat of bar 2 is
same idea as 4-3 i
prepared by the same pitch in bar 1, and resolves
" e down by step in bar 2. [Dissonance is a 4"
2'?’ Suspension against the bass = 4-3 suspension]
(dissonance is in
the LOWER Suspensions DO NOT have to be prepared with a
voice and still tie—-just approached by the same pitch.
resolves down)
Retardation By same STRONG By step up
( pitch beat
(similar to a

suspension, but the

.| dissonant note

resolves UP)

Dissonant "b" on strong beat of bar 2 is prepared

by the same pitch in bar 1, and resolves UP by
step in bar 2.

Downloaded from:

wmich.edu/musicgradexamprep/NonChordTones.pdf
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