BEGINNING MANUAL TECHNIQUE
Utah Valley AGO - Super Saturday —April 29, 2023
Becky Azera

Basic manual techniques
In addition to learning how to play the pedals, many new skills must be mastered on the manuals.

*Attack and Release

Clean attacks and releases are of utmost importance in organ playing because unlike a piano
where there is an immediate decay of sound after the attack of a note, the organ sustains the
same sound intensity from attack to the release.

*Legato

On the organ, “touch” refers not to how hard the keys are struck, but rather to the type of
connection between consecutive notes. A legato touch involves releasing a note at the same
time that the following note is depressed. This is considered by most to be the standard touch
for Hymn playing. Most repeated notes are non-legato, you lift between each note.

Six legato organ fingering techniques
. Direct fingering
. Redistribution of inner parts
. Finger crossing

1
2
3
4. Finger glissando
5. Finger substitution
6

. Thumb glissando

*Repeated notes, between phases and phase endings
The rest value between repeated notes, between phrases and phrase endings can vary in length
which promotes both clarity and support in hymn accompaniment .

1. Repeated notes
2. Between phrases
3. Phrase endings

*Independence of line

The integrity of each line must be preserved. This means that the releases and legato in one line
must not be influenced by the activity of another line.

For the legato hand think HEAVY and LIGHT in the detached hand.

1. Between the two hands
2. Among fingers of each hand



OrganTutor - Organ 101

Redeemer of Israel
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The New LDS Organist

Direct Fingering
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Redistribution of the Inner Part
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Finger Crossing (circles added for emphasis onlv)

3 3 4 3
G e Se=r=rr —F
o FE e 3 =

TR

.

Finger Glissando
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II. Legato
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III. Finger Independence
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Repeated Notes

The style for playing hymns is legato, but repeated notes in any voice, especially the soprano,
must be played with clean, precise, rhythmic breaks. Playing repeated notes cleanly is a vital
factor in solidifying the rhythmic pulse of the hymn. The habit of tying all repeated notes leads
to weak, imprecise playing. However, as with everything in life, there are exceptions:

When to Tie and Not to Tie

Hlustration #1: Common Tones
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Common Tones are shared repeated notes in succeeding —— A ' ! !
voice parts (see illustration #1): gﬁijzﬁ:
¢ Tie ascending common tones "~ ascending descending
e Do not tie descending common tones 0 ! i
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Repeated Notes in the same voice part (see illustration #2): )

e Never tie repeated notes in the soprano part.

e Tie repeated notes from strong to weak beats.

e Do not tie voice parts across bar lines, unless common tones are involved.

* Successive repeated notes in all four voices require special treatment to avoid sounding
choppy (i.e #152 God Be with You ‘Till We Meet Again).
— In fast hymns tie one inner voice (usually alto), while observing all the other rules.
—In slower hymns tie both inner voices, while observing all the other rules.

Illustration #2: Repeated Notes
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Careful Cadences

Unless repeated notes are involved, take extra precaution at phrase-ending, two-chord
cadences to play all four parts LEGATO, with no breaks, especially in the bass and soprano.

In Conclusion: The conscientious organist will “challenge the intelligent interest of the congregation and
charge hymn singing with thought and feeling.” ---Luther D. Reed



Easy Organ
#125 How Gentle God's Commands
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Practice braketed sections first
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6 Redeemer of Israel
100 Nearer, My God, to Thee (Bethany)
117 Come unto Jesus

125 How Gentle God's Commands {Demnis)
302 1 Know My Father Lives

3 Now Let Us Rejoice*
19 We Thank Thee, O God, for a Prophet*
67 Glory to God on High* (Italian Hymn)

116  Come, Follow Me* (Invitation)

195 How Great the Wisdom and the Love*
294 There is Beauty All Around

The Spirit of God

“Twas Witnessed in the Morning Sky (Solemn Melody)
I Saw a Mighty Angel Fly (Forest Green)

We Listen to a Prophet's Voice

God Bless Our Prophet Dear

Joseph Smith's First Prayer

Saints, Behold How Great Jehovah (Edgar)

Come, Come, Ye Saints (All Is Well)

0 God, Our Help in Ages Past (St. Anne)

Arise, O Glovious Zion

Lead Me into Life Eternal

We Will Sing of Zion

Adam-Ondi-Ahman (Prospect of Heaven)

Come, Thou Glorious Day of Promise

We're Not Ashamed to Own Our Lord

Rejoice, the Lord is King! (Jubilate)

Praise to the Lord, the Almighty (Lobe den Herren)

188
202
218
222
247
267

Praise the Lord with Heart and Voice

My Redeemer Lives

Jesus, the Very Thought of Thee (St. Agues)
Sweet is the Work

Lord, We Ask Thee Ere We Part

In Humility, Our Savior (Hyfiydol)

O God, the Eternal Father (Abschied)
We'll Sing All Hail to Jesus' Name

Upon the Cross of Calvary

God Loved Us, So He Sent His Son

Thy Will, O Lord, Be Done

O Come, All Ye Faithful (Adeste fideles)
We Give Thee But Thine Own (Schumann)
Hear Thou Our Hymn, O Loxd

We Love Thy House, O God

How Wondrous and Great (Lyons)



' 97
113
124
133

High on the Mountain Top

Praise to the Man

Let Earth's Inhabitants Rejoice

Lo, the Mighty God Appearing!

Come, Ye Children of the Lord (Spanish Hymn)
Come, O Thou King of Kings

All Creatures of Our God and King {Lasst uns erfreuen)
Great King of Heaven

On This Day of Joy and Gladness

Come, All Ye Saints Who Dwell on Earth

A Mighty Fortress is Our God (Bin® feste Burg)
All Glory, Laud, and Honor (St. Theodulph)

With Songs of Praise

Press Forward, Saints

Guide Us, O Thou Great Jehovah (Cwm Rhondda)
How Firm a Foundation

Come, Ye Thankful People (St. George’s Windsor)
Now Thank We All Our God (Nun danket)

Lead, Kindly Light

Our Savior's Love

Be Still, My Soul (Finlandia)

Father in Heaven (Integer vitae)

134 1Believe in Christ

137 Testimony

146 Gently Raise the Sacred Strain

166 Abide With Me (Eventide)

171  With Humble Heart

176 "Tis Sweet to Sing the Matchless Love
183 In Remembrance of Thy Suffering

189 O Thou, Before the World Began

190 In Memory of the Crucified

198 That Easter Morn

199 He is Risen! (Neander)

200 Christ the Lord is Risen Today (Easter Hymn)
206 Away in a Manger (Cradle Song)

209 Hark! the Herald Angels Sing (Mendelssohn)
220 Lord, I Would Follow Thee

246 Onward, Christian Soldiers (St. Gertrude)
262 Go, Ye Messengers of Glory

264 Hark, All Ye Nations

275 Men Are That They Might Have Joy

279 Thy Holy Word

291 Twmn Your Hearts

293  Each Life That Touches Qurs for Good

LI]VEL 5

2 The Spirit of God Like a Fire is Burning*
8 Awake and Arise
27 Praise to the Man
41 Let Zion in Her Beauty Rise (Ellacombe)
50 Come, Thou Glorious Day of Promise*
61  Raise Your Voices to the Lord™®
63 Great King of Heaven
68 A Mighty Fortress (Ein’ feste Burg)
70 Sing Praise to Him (Mit Freuden zart)
82 For All the Saints (as written) {Sine nomine)
87 God is Love*
{10 Cast Thy Burden upon the Lord (Birmingham)
123 Oh, May My Soul Commune with Thee*
138 Bless our Fast, We Pray

28 Saints, Behold How Great Jehovah

31 O God, Our Help in Ages Past (St. Anne)

35 For the Strength of the Hills

62 All Creatures of Our God and King (Lasst uns

erfreuen)

69 All Glory, Laud, and Honor (5t. Theodulph)

72 Praise to the Lord, the Almighty (Lobe den Herren)
81 Press Forward, Sainis
150 O Thou Kind and Gracious Father
166 Abide with Me! (Eventide)

151 We Meet, Dear Lord*

155 We Have Partaken of Thy Love

169 As Now We Take the Sacrament™

170  God, Our Father, Hear Us Pray

176 Tis Sweet to Sing the Matchless Love
183. In Remembrance of Thy Suffering
200 Christ the Lord is Risen Today (Easter Hymm)
222 Hear Thou Our Hymn, O Lord

231 Pather, Cheer Our Souls Tonight

240 Know This, that Every Soul is Free
243 Let Us All Press On

268 Come, All Whose Souls Are Lighted*
287 Rise, Ye Saints, and Temples Enter
291 Turn Your Hearts

197 O Saviour, Thou Who Wearest a Crown (Passion
Chorale)

203 Angels We Have Heard on High (Gloria)

205 Once in Royal David's City (Irby)

209 Hark! the Herald Angels Sing (Mendelssohin)

215 Ring Out, Wild Bells

218 We Give Thee but Thine Own (Schumann)

246 Onward, Christian Soldiers (St. Gertrude)



