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Organ Shoes

FIT - laces or strap to hold
shoe snugly to the foot

UPPERS - flexible, lightweigt leather
or synthetic; shoes don't stick or

squeak against each other

SOLE - thin leather or suede,
trimmed flush with the side of the

shoe. Slides easily on the keys

INSTEP - should have space for toe
and heel to "straddle" a natural key

HEEL - 34" to 1 1/4" tall, wide enough
to not easily fit between the pedal
keys; leather or suede that slides

easily on keys
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Positioning Yourself at the Organ 

Bench is far enough up that
you don't have to lift your

legs to keep from pressing
the keys

Bench is far enough
down that you can
play a natural key

with either heel
without having to

lean back or press
your leg into the

benchBench is far enough up
that you don't have to
lift your legs to keep

from pressing the keys

Right foot can rest flat on
the expression pedals

Sit centered
over the D in
the middle of

the pedalboard

Toes rest just clear
of the black keys

6



11

Hymn Registration Shortcuts

Following is an easy-to-use “shortcut” plan for selecting stops in either meditative or jubilant
hymns for congregational singing.  It can be used with most pipe or electronic church organs.

A FEW OF THE MOST IMPORTANT GUIDELINES

1. Support the congregation with confidence,
but do not overpower

2. Let the text guide the registrational plan for
the hymn

3. Begin with stops from the principal chorus,
especially at the 8' level

4. 8' and 4' pitches are minimum for the manual;
16' and 8' are minimum for the pedal

5. In meditative hymns, substitute flutes for
principals at 4' and 2' levels as needed to
reduce sharpness

6. Use changes of registration between verses
and/or between verse and chorus

BASIC HYMN REGISTRATION

MEDITATIVE HYMNS:  
Begin with this basic combination

• Great: Principals 8' and 4'
(the stops may be called Principal,
Diapason, Octave, or Prestant)

• Pedal: The main 16' stop
(may be called Principal, Subbass, Bourdon,
or Gedackt), and Great to Pedal

JUBILANT HYMNS: 
Add the 2' Principal on the Great to the  
meditative hymn combination, resulting in�

• Great: Principals 8', 4' and 2'
(the 2' stop may be called Super Octave,
Fifteenth, or Doublette)

• Pedal: The main 16' stop, and Great to Pedal

FOR A SINGLE CHANGE OF REGISTRATION 
BETWEEN VERSES

MEDITATIVE HYMNS:  
Couple the Swell chorus 8' 4' 2' to the Great

Begin with the Basic Hymn Registration for 
Meditative Hymns (above). Also, prepare the 
following:

• Swell: flutes or principals 8' and 4' and
flute 2' resulting in:�

– 8' stop (Bourdon, Gedackt, Geigen Prinzipal,
or Diapason)

– 4' stop (Flute, Nachthorn, Spitzprinzipal,
Octave, Prestant, or Kloppelflute)

– 2' stop (Piccolo, Blockflute, Flute à bec)

Later, between verses or between a verse and 
the chorus, add the Swell to Great coupler

JUBILANT HYMNS: Add the Great chorus 
mixture

• Begin with the Basic Hymn Registration for
Jubilant Hymns (see above)

• Later, between verses or between a verse
and the chorus, add the Great chorus
mixture (usually called Mixtur[e], and
always followed by a Roman numeral)

• For yet another change, you might add
a chorus reed 8' on the Great or Swell
(Trumpet, Trompette, Tromba, or Fagott)
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The NWO Lesson 5: Pedal Technique

1. Alternating toes

2. Alternating toes and heels on the same foot
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The NWO Lesson 5: Pedal Technique

1. Alternating toes

2. Alternating toes and heels on the same foot
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The NWO Lesson 5: Pedal Technique

1. Alternating toes

2. Alternating toes and heels on the same foot

1. Keep your eyes up
2. Keep the heels (or heel/arch) together when toes reach up to a 4th apart
3. Keep the knees comfortably together when feet play up to an octave apart
4. When playing white keys, play just clear of the black keys
5. When playing black keys cover half of the key or less with your toe
6. Tip the feet inward and play on the inside edge of the bottom of the foot

(exception: when reaching the right foot to the far left of the pedalboard or
the left foot to the far right, it is okay to tip the foot outward)

7. Pre-locate: as soon as a foot finishes playing a key, prepare that foot over
the next key.

Pedal Technique
Checkpoints

Exercises

1. Alternating toes

2. Alternating toes and heels on the same foot
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6. Knees together (up to an octave)

3. Combination of toes and heels

4. Ankle motion

5a. Heels together (up to a 4th)

6. Knees together (up to an octave)

5b.

Pedal Technique
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8. Large skips - gap method

Pedal Technique

7. Small skips - gliding (also play with three flats - Bb, Eb, Ab)

8. Large skips - gap method
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9. Crossing

Pedal Technique

10a. Toe glissando: black-black

17



Pedal Technique

10b. Toe glisssando: black-white

11. Substitution between feet

12. Substitution in one foot
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High on the Mountain Top
Simplified for organ in three parts

Arranged by Don CookResolutely  h=56-72
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Nearer, My God, to Thee
Simplified for organ in three parts

Arranged by Don CookGently   q=63-76
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