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Don Cook, Carillonneur

1. Paraphrase (1946) Emilien Allard (1915-1976)

2. Elegy (1991)
Roy Hamlin Johnson

3. Three hymn settings by Don Cook

Passion Chorale (O sacred head, sore wounded) Hans Leo Hassler (1564-1612)
Edgecombe (Press forward, saints) (1983) Vanja Y. Watkins
Finlandia (Be stili, my soul) Jean Sibelius (1865-1957)
4. Easter Dawning (1992) George Crumb

5. Selections from the Repertorium of Johannes De Gruytters (1709-1772)

Bourée arr. by Albert C. Gerken
Menuet
Contredans
Menuet
Menuet
Giga
6. Canticle of Jean Racine, op. 11 Gabriel Fauré (1845-1924)
arr. by Don Cook
7. Fantasia IV (violin) Georg Philipp Telemann (1681-1767)
Vivace arr. by Ronald Barnes
Grave
Allegro

Don Cook is assistant professor of music and university carillonneur at Brigham Young
University, Provo, Utah. Prior to 1991 he had served as carillonneur and associate organist at
Christ Church Cranbrook. His responsibilities at BYU include a unique group organ program
as well as private instruction and classes. He appears frequently as a guest organist at the
Tabernacle in Salt Lake City.

After earning Bachelor and Master of Music degrees in organ performance from Brigham Young
University, Cook completed the Doctor of Musical Arts degree in organ from the University of
Kansas. He studied carillon with Albert Gerken while at Kansas, and became a full member of
the Guild of Carillonneurs in North America (GCNA) in 1984. He has performed actively
throughout North America and in Europe since that time. He now serves on the Board of
Directors and chairs the Music Publications Committee of the Guild.



PROGRAM NOTES by Don Cook

PARAPHRASE Emilien Allard

The music of this late Canadian carillonneur and composer combines a neo-romantic style with a touch of
impressionism. His singable melodies and rich harmonies are typified in this newly-published work for carillon. In addition,
"Paraphrase” shows the carillon at its most expressive--where the softest softs grow quickly and naturally to a warm and full
"wash" of bell tone, and where peaceful and serene melodies soon give way to passagework with unyielding rhythmic drive.

ELEGY Roy Hamiin Johnson

This professor of Piano at the University of Maryland at College Park is currently one of the leading figures in carillon
composition. His music reflects a thorough understanding of the musical properties of the carillon, resulting in a wide
acceptance by carillonneurs and audiences worldwide. This new work is built around an octatonic scale--consisting of
alternating half- and whole-steps. The octatonic scale lends itself to frequent use of the minor third, the interval created by
the most prominent overtones of the ringing carillon bell. Perhaps this piece explores the dynamic range of the instrument
more thoroughly than any on this evening’s program. One crescendo ends in the largest bells with the indication "ff " (very
loud), yet the indication "pp" or "ppp" (very soft) occurs frequently.

HYMN SETTINGS

All three of these hymns are recent arrivals to LDS hymnody, having been introduced in the 1985 hymnbook. The
first, "O Savior, Thou Who Wearest a Crown,"” (tune: "Passion Chorale") is a tune that has been familiar to Christian
churches for about four hundred years. The serious nature of the tune matches the character of the new LDS text, which
deals with the suffering of Christ and His eventual triumph over mortal death. This setting presents repeatedly the opening
phrase of the tune in the largest bells, with variations played in the smaller ones. The resulting "Passacaglia” culminates
in a rendition of the complete hymn melody in the pedal harmonized by the higher bells.

The tune sung to "Press Forward, Saints,” was composed specifically for this text by LDS composer Vanja Watkins.
Thanks to a brisk, driving rhythm and a singable melody line, this has become a favorite hymn among LDS congregations.

The comfort and peace offered in the beautiful text "Be still, my soul" inspired this tranquil setting of the tune,
"Finlandia."”

Be still, my soul: Thy God doth undertake Be still, my soul: The hour is hast’ning on
To guide the future as he has the past. When we shall be forever with the Lord,
Thy hope, thy confidence let nothing shake; When disappointment, grief, and fear are gone,
All now mysterious shall be bright at last. Sorrow forgot, love’s purest joys restored.
Be still, my soul: The waves and winds shall know Be still, my soul: When change and tears are past,
His voice who ruled them while he dwelt below. All safe and blessed we shall meet at last.
EASTER DAWNING George Crumb

In 1990 the Composition Awards committee of the GCNA commissioned Mr. Crumb for a new work specifically
conceived for the carillon. Since he had never before composed for the instrument, he was indoctrinated in some of its
unique properties and potential. "Easter Dawning"” went through one revision, then was premiered only two months ago
by this performer in Dayton at the annual congress of the GCNA.

Several notable facets of this work might be mentioned. Mr. Crumb was quick to utilize fully the great range of
dynamic expression available on the carillon. While the work climaxes with huge double forearm and pedal clusters, the
last phrase trickles off into near silence. The broken chords making up the vertical sonorities are constructed largely on
the tritone, taking advantage of the consonance resulting from stacked minor thirds--the most prominent overtone in the
carillon bell. In this relatively short work, the mood shifts back and forth between furious to flowing with great ease. In
short, he has exercised his predelection for color by engaging the various expressive properties of the instrument.

SELECTIONS FROM THE REPERTORIUM OF JOHANNES DE GRUYTTERS

The carillon book compiled by De Gruytters contains many short pieces, mostly transcriptions, intended for his use
as carillonneur at the Antwerp Cathedral. As with the seven chosen for today’s program, the composers of most of the pieces
in the collection are unidentified. Each piece is set in a dance form, arranged for today’s program in a sort of suite. They
abound with the light ornamentation typical of the period.



CANTICLE OF JEAN RACINE Gabriel Fauré
One of the most intensely beautiful choral gems of this well-known French composer is presented here in an
arrangement for carillon. The melody, sung frequently in the original choral version by the tenors, is played often in this

carillon arrangement by the feet in the pedals. The melody also emerges occasionally from a constantly-flowing background
in the smaller bells.

FANTASIA 1V FOR VIOLIN Georg Philipp Telemann
A set of twelve fantasias for solo violin was rewritten for carillon recently by Berkeley carillonneur Ronald Barnes.
Each of the fantasias features various movements in rapidly-moving passagework typical of the solo violin literature from
the Baroque era, as well as contrasting movements in a more stately style. The three movements of this fantasia follow this
plan-—-a fast movement (with an extra brisk ending), a short stately interlude, followed by a quick frolic in triple time.

THE CARILLON is a musical instrument of cast bronze bells and a mechanical playing keyboard. Carillonneurs play
the instrument with both hands and feet, sending the movable clappers into the stationary bells by striking dowel--like keys.
Students learn the art of carillon playing by studying with an experienced performer and using a special practice keyboard.

THE CENTENNIAL CARILLON OF BRIGHAM YOUNG UNIVERSITY was given by friends and
alumni in 1975 to mark the university’s hundredth anniversary. Its 52 bells range in weight from 22 to 4780 pounds. The
playing room is located directly underneath the bells, in the upper-most level of the windowed area visible from the ground.
It is accessed by a spiral staircase of 110 steps. Happily, a practice keyboard is located in a room at ground level, where
private practice is made possible through a xylophone-like mechanism fitted to a traditional carillon keyboard. Although
the tower is not equipped to handle visitors, interested parties are welcome to view and try out the practice instrument and
learn about the carillon. Call 378-3260 for an appointment.

CARILLON TRADITIONS

Applause, although appropriate after any piece, is often reserved until the end of the recital.

The natural outdoor setting of -the carillon "concert hall" encourages informality, but listeners refrain
from talking and from any other distracting activity during the performance.

The Centennial Carillon of BYU is heard in half-hour noon recitals Monday through Friday between
September and April. During the summer months several recitals per week are performed. The carillon
is also heard before and after devotionals and forums, commencement exercises, and for numerous other
special events.



