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Prelude and Fugue in F Minor, BWV 534 Johann Sebastian Bach
(1685-1750)
Toccata Johann Adam Reincken
(1623-1722)
Herr Christ, der einig Gottes Sohn, BuxWV 192 Dietrich Buxtehude
(1637-1707)
Praeludium in G Minor, BuxWV 163 Dietrich Buxtehude
Partita: Wer nur den lieben Gott lisst walten Georg Bohm
(1661-1733)
Hommage a Sion Douglas E. Bush
(1947- )
Variations: Frisch auf, gut Gsell, lass rummer gahn, op. 18/1 Hugo Distler
(1908-1942)
Remembrances of Times Passed David H. Sargent
(1941- )
Two Chorale Preludes Johann Sebastian Bach

Alle Menschen miissen sterben, BWV 643
Wenn wir in hdchsten Noten sein, BWV 641

Prelude and Fugue in G Major, BWV 541 Johann Sebastian Bach
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Program Notes

Many of the most famous organ works Bach wrote were composed
during his years at the ducal court of Weimar (1708-1717). Both
preludes and fugues heard in tonight's program were probably
written between 1712-1717, and they present two contrasting
compositional styles. The Prelude in F Minor, BWV 534, reflects
some features common in the works of Bach's South German
predecessors, Johann Pachelbel and Joh. Caspar Fischer, albeit on
a much larger scale than used by either of these composers. The
ABAB form of this piece is found in only two other organ preludes
and not in any other of Bach's keyboard works. The melodic
material, essentially triadic, outlines a strong harmonic
progression and at once shows the influence of Italian violin
writing so typical of Vivaldi's concertos. The brief cadenza at
the end is also reminiscent of the Italian instrumental music.
The Fugue is very "vocal," the larger note values of the subject
perhaps also being influenced by the motet tradition of choral
polyphony. Its lively harmonic possibilities are seen at the
outset with the descending skip of a diminished seventh interval.

Johann Adam Reincken, Dietrich Buxtehude, and Georg Boehm must
be counted among the decisive mentors of the young J. S. Bach--and
not simply in -the broad general sense. He knew all three
personally and may well have been an actual student of Boehm.
Reincken, organist of St. Catherine's Church in Hamburg, was a
student of Heinrich Scheidemann and represents a major, perhaps
even the major, figure in young Bach's life (he is the only one of
the three prominent North German organists that was mentioned in
two prominent places in Bach's obituary). In any case it is clear
that an affinity was shared on both sides. Reincken's five-part
toccata displays a virtuoso element characteristic of the finger
technique of the North German organists. The toccata alternates
between toccata-like passages and fugal writing.

The two works representing Dietrich Buxtehude, organist of st.
Mary's Church in Luebeck, illustrate two aspects of his work that
made him famous throughout Germany. The first work, a chorale
prelude, 1is typical of the pieces written for both devotional
purposes and for the introduction to the chorales (hymns) that were
sung by the congregation. In keeping with the latter usage,
following the prelude, the chorale will be played through once, and
then the audience is invited to sing the hymn (as if you were in
the church in Luebeck). The Praeludium in G Minor bears a
resemblance to the sectional style of the Reincken Toccata, in that
it too has an alternating pattern of free passage work and sections
that are fugal in nature. Unlike many of Buxtehude's praeludia,
this work was probably written for a modest-sized organ typical of
those found in smaller country churches, rather than the very large
organ that was in St. Mary's.



Boehm was organist of St. John's Church in Luneburg, a short
distance southeast of Hamburg. Boehm had several connections with
French musicians and many of his works show frequent employment of
trills, mordents, and other ornaments typically found in the French
keyboard literature. The Partita presents seven variations of this
famous German hymn. Each variation explores a different treatment
of the hymn melody, the tune sometimes only being suggested. The

hymn (see the songsheet) will be sung by the audience prior to the
partita.

Situated on a hill overlooking the city of Sion, Switzerland,
the old castle church of Valeria houses a musical treasure, the
oldest surviving playable organ in the world. Built over 600 years
ago, the organ still is used for concerts and church services. The
robust sound of this little organ (it has only 8 sets of pipes),
amply fills the space of the church and is an attraction for
thousands of visitors each year. Since the word "Sion" refers not
only to this Swiss community, but is also used throughout the
scriptural canon as another term for "Zion," Hommage a Sion
reflects on three eras of religious history. Beginning with a
meditative section based on a gregorian Kyrie melody of the 13th
century harmonized with parallel fourths and fifths reminiscent of
musical composition from that same time, the piece moves to a
vigourous center section loosely based on the Reformation hymn, "A
Mighty Fortress." The work then concludes with a setting of a
well-known Latter-day Saint hymn heralding the establishment of
Zion in the last days.

Though his life was cut short in a tragic incident brought
about by the Second World War, Hugo Distler remains one of the most
significant German composers of the 20th century. This short piece
presents a series of variations on a 16th-century German folk song.
The contrapuntal style recalls the musical language of the 16th
century, but a freshness is infused in these brief variations with
the unmistakable harmonic idioms of the 20th century.

Written in 1984, Remembrances of Times Passed was dedicated
to the old organ in the village church of Niedermoos in the hill
country several miles to the east of Frankfurt, Germany. The work
was premiered at a concert in that church during a recital tour in
the Spring of 1984. The organ there was built in the mnid-
eighteenth century, and the work exemplifies several elements
common to contrapuntal pieces of that period. As with the Distler
variations, there are harmonic progressions that would have
surprised the 18th-century listener, but which are comfortable and
very satisfying to the modern audience.

As mentioned earlier, the concluding Bach works date from
Bach's Weimar years. The hymns upon which the chorale preludes are
based will be sung prior to their respective preludes. The organ
settings come from the Little Organ Book (Orgelbuechlein), and
contain in just a few measures some remarkable music. The Prelude
and Fugue in G Major, BWV 541, demonstrates Bach's able adaptation



of the Italian instrumental concerto form to the genre of the
praeludium, a favorite of the German organists. The key of the
work already has a "happy" quality, and both the prelude and the
fugue reflect a cheerful character. The arpeggios, repeated notes,
and driving rhythms are all borrowed from the Italian musical forms
that were much in vogue at the Weimar court, yet the rich harmonic
language and brilliant counterpoint attest to Bach's particular
genius. Soli Deo Gloria.



