


Welcome President L. Kay Heaps

Opening Prayer By Invitation
*Sing Praise to Him (Mit Freuden Zart) Hymn No. 70
Organ and Congregation
(Interlude after 3rd Verse, 4th Verse Unison)
Toccata in d Minor Johann Sebastian Bach
(1685-1750)
I Am Jesus Little Lamb arr. Robert Cundick
I Feel the Winds of God (b. 1926)
Wir Eilen Mit Schwachen, doch emsigen Schritten Johann Sebastian Bach

duet from Cantata 78
Lella Pomeroy, soprano Ann Moyle, alto

Sinfonies de Fanfares Jean Joseph Mouret

1. Rondeau (1682-1738)
In dir ist Freude arr. Paul Manz (b. 1919)
Cwm Rhondda arr. Raymond Haan (b.1938)
I Waited for the Lord Felix Mendelssohn

Leslie Walker, soprano Leanna Crockett, alto

Sonata V, Op. 65 _ Felix Mendelssohn

Allegro Maestoso
*Glorious Things of Thee Are Spoken (Austrian Hymn) Hymn No. 46

Organ and Congregation
(Interlude between each verse, 3rd Verse Unison)
Invocation Nobuya Matsuda
Prelude in Classic Style Gordon Young (b. 1919)
Wachet auf, ruft uns die Stimme: Op. 68 Flor Peeters
(1903-1986)

Abide with Me (Eventide) Hymn No. 166

Organ and Congregation
(Interlude after 2nd Verse, 3rd Verse Unison)

Nun danket alle Gott: Op. 65, No. 59 Sigfrid Karg-Elert
(1877-1933)

Benedictus Alec Rowley
(1892-1958)

Carillon de Westminster Louis Vierne
(1870-1937)

Closing Prayer By Invitation

*Congregation Standing



GLORIOUS THINGS OF THEE ARE SPOKEN (Austrian Hymn), Hymn No. 46

Franz Joseph Haydn wrote this hymn for the Emperor's birthday in'1797. This melody
has not only been used as the Austrian National Anthem as well as the German National Anthem,
but was also incorporated in Haydn's String Quartet in C Major, now referred to as the Emperor
Quartet. The universal text, which was included in Emma Smith's 1835 hymnal, was paired with
a difficult hymn tune rarely sung and found in the choir section of our last hymnal. It has been
restored with its original Austrian hymn tune in our new edition.

INVOCATION, Nobuya Matsuda

This is an unpublished work by Mr. Matsuda who is currently a Professor of Music at
Westmont College in Santa Barbara, California, where he teaches Theory, Piano and Organ. The
shifting harmonies, key to key and major to minor, create an ethereal effect that emulates the true
emotion of prayer.

PRELUDE IN CLASSIC STYLE, Gordon Young, (b. 1919)

The term “classic” refers to "old," and this original organ piece by Gordon Young has a
definite quality that reminds one of Bach or Vivaldi. Its pure joy is infectious. Gordon Young is a
prolific composer of both choral and organ works, widely used in many churches today.

WACHET AUF, RUFT UNS DIE STIMME, Flor Peeters (1903-1986)

This 16th Century German hymn was originally written by Phillipp Nicolai (1556-1608)
for the Advent season (the 4 weeks preceding Christmas, awaiting the birth of the Savior). The
text "Wake, awake, for night is flying" refers to the story of the Ten Virgins awaiting the arrival of
the Bridegroom. Flor Peeters has written this with a hint of the style employed by J.S. Bach,
running notes alternating with the hymn tune, phrase by phrase.

ABIDE WITH ME (Eventide) , Hymn No. 166

The text written by an English minister, Reverend Henry F. Lyte of Brixham, has become
one of the masterpieces of Christian hymn tradition. Although it is sometimes thought of as a
hymn about the close of day, it is actually about the close of life. It is a solemn prayer for the
Lord's presence at the moment of trial, particularly at the moment of death. It is also an affirmation
of belief in an afterlife and in the Lord's power to sustain and bless.

NUN DANKET ALLE GOTT, Sigfried Karg-Elert (1877-1933) _

Although Karg-Elert lived well into the 20th Century, his music is Late Romantic in style.
He was encouraged and influenced in his compositions by Max Reger. Probably Karg-Elert's
most familiar piece is the Marche Triomphale on "Now Thank We All Our God," a German hymn
tune dating from the late 16th Century and found in our hymnal as No. 95.

BENEDICTUS, Alec Rowley (1892-1958)

Alec Rowley was a Fellow and faculty member of the Trinity College of Music.
Benedictus is typical of English Cathedral music. Its lyrical line and wide range of dynamics can
effect an emotional response that promotes and enhances meditation.

CARILLON DE WESTMINSTER, Louis Vierne (1870-1937)

Louis Vierne was organist of Notre Dame for 37 years and the teacher of such famous
organists as Marcel Dupre and Alexander Schreiner. Carillon de Westminster, from the 3rd
volume of his 24 Fantasy Pieces, is based upon the tune played by London's Big Ben. The
melody is presented in a variety of settings, progressing to a final statement utilizing the full
resources of the instrument.




PROGRAM NOTES

SING PRAISE TO HIM, Hymn No. 70

The hymn tune name, Mit Freuden Zart, is German for "with tender gladness," the
opening words of the German text originally associated with the tune which comes from the
Bohemian Brethren's Songbook of 1566. The author, Johann J. Schiitz (1640-1690), was a
member of the Pietists, a group that arose against the background of the German Reformation and
stressed personal spiritual dedication, holy living, and dependence on the Lord.

TOCCATA IN d MINOR , Johann Sebastian Bach (1685-1750)

Written in 1709 when Bach was only 24 years old and employed as a court musician and
organist to the Duke of Weimar, this Toccata with its accompanying fugue is the most often heard
of Bach's organ music. It has even been transcribed for orchestra and was the opening piece in
Disney's "Fantasia.” A fiery fantasy piece, it has pyramids of tone arising from broken chords and
striking tempo changes.

I AM JESUS LITTLE LAMB; 1 FEEL THE WINDS OF GOD
arr. Robert Cundick (b. 1926)

I am Jesus Little Lamb (Weil ich Jesu Schidflein bin) is arranged in a pastoral setting by
Robert Cundick, retired Tabernacle organist. This hymn is found in the 1941 edition of the
Lutheran hymnal, the tune originally found in the Briider Choral-Buch of 1784. I Feel the Winds
of God Today is actually the hymn tune Kingsfold to which Latter-day Saints sing the text "If
You Could Hie to Kolob," Hymn No. 284. The melody is a traditional English one arranged by
Ralph Vaughan Williams. Both of these hymn arrangements are found in the Twelve Hymn
Settings from the Tabernacle.

WIR EILEN MIT SCHWACHEN , Johann Sebastian Bach

This duet comes from Bach's Cantata N. 78, Jesu der du meine Seele. The text by Johann
Rist (1607-1667) tells of hastening with eager yet faltering footsteps to Jesus, the Master. It
speaks of the Master's seeking the sick and the erring, and asks Him to hear us as we pray to him
for succor and to exalt Him. The accompaniment will be played with the organ's harpsichord stop.

RONDEAU , Jean Joseph Mouret (1682-1738)

This Rondeau (a piece with a recurring theme) is the first movement of the Premiere Suite
of the Sinfonies de Fanfares. Transcribed from the orchestra to organ, it is the familiar theme of
the PBS production Masterpiece Theater and shows off the fanfare trumpets of the organ.

IN DIR IST FREUDE; CWM RHONDDA arr. Paul Manz and Raymond Haan

In dir ist freude is a 16th Century German hymn tune sung to the words "In Thee is
gladness amid all sadness, Jesus, sunshine of my heart." This joyful tune uses the Chrysoglott
stop of the organ. Cwm Rhondda means literally "Rhondda Valley," which is a coal mining area
of Wales. The tune was written by Welsh miner John Hughes. The Welsh text was translated to
English and we sing it as "Guide Us, O Thou Great Jehovah." This familiar melody will be heard
on the English horn and Geigen Principal stops. The sparkling arrangement by American
composer Raymond Haan is the second of three "Variations on Cwm Rhondda" in a volume of
Welsh Hymn Tune Preludes. .

I WAITED FOR THE LORD , Felix Mendelssohn (1809-1847)
Mendelssohn wrote several oratorios, beginning with "St. Paul" in 1836 and the most
famous one, "Elijah," in 1846. This duet is from the oratorio "Hymn of Praise."”

SONATA V, Allegro Maestoso: Felix Mendelssohn

Mendelssohn was commissioned to write three voluntaries (preludes) for organ by English
publishers Coventry & Hollier. The six sonatas for organ emerged from this effort. In addition to
being a composer, conductor, and pianist, Mendelssohn was also an organist and was instrumental
in reviving many works by Johann Sebastian Bach.



LORI Z. SERR, Stake Organist and a member of Kolob 5th Ward, received her Bachelor
of Music degree from BYU in 1979. She has studied with Linda Margetts, Associate Tabernacle
Organist, and Parley Belnap, Professor of Organ at BYU. She was the recipient of both the
Wakefield and the deJong Organ Award. A member of the American Guild of Organists, she has
also served as Treasurer and Sub-Dean of the Utah Valley Chapter. Sister Serr teaches every
summer at the Workshop for Church Music at BYU in addition to teaching stake workshops
around the area as well as private piano and organ students. She has played for the BYU
graduation convocations for many years as well as for some of the BYU devotionals. Married to
Casey Serr of the 5th Ward bishopric, she is the mother of 4 children.

LELLA E. POMEROY, member of the Kolob 5th Ward, recently moved to Springville
from Santa Barbara, California, where she was the organist at St. Andrew's Presbyterian Church
from 1987 to 1992 and the organist for the Santa Barbara 3rd Ward. She received her B.A. in
music from the University of California, Santa Barbara, in 1987, graduating with high honors.
She is currently a candidate for the Master of Music degree in Organ Performance from UCSB
under the direction of Dr. James B. Welch. A colleague of the American Guild of Organists, she is
the past Dean of the Santa Barbara Chapter. She is also a professional accompanist, having
worked with choral groups and vocal students on the high school, junior college, and university
levels, as well as extensive work in musical theater as both rehearsal accompanist/orchestra pianist
and vocal coach. She served as Interim Choir Director during the year of 1991 at the Presbyterian
Church. A former Stake Music Chairman for the Phoenix Arizona Stake, Sister Pomeroy has also
conducted organ workshops and performed in recital in Arizona, Texas, and California. She is the
widowed mother of 6 children. :
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The new stake organ is an Allen Digital Computer Organ (MDS-35). In 1939, Allen built a
purely electronic oscillator organ. The tone generators for this instrument used 244 vacuum tubes.
By 1559, Allen had replaced vacuum tubes in the oscillator organs with transistors. A radical
technological breakthrough came in conjunction with the U.S. Space Program in the form of
highly advanced digital microcircuits. The present instrument is an advanced electronic organ, one
that harnesses a modern computer to create and control organ tone.

The organ has 34 stops that represent the equivalent of more than 40 ranks, including
chimes. Computer cards can be inserted to add five additional stops: Trumpet, Chrysoglott,
Harpsichord, English Horn and Geigen Principal. In most instances, these voices have been
obtained directly from the instrument involved by being recorded and digitally reproduced. It has a
programmable secondary crescendo pedal and Tutti I-II in additional to the regular crescendo.
There are 10 general pistons, 6 that are duplicated with toe studs, plus 6 divisional pistons for each
manual and pedal division (toe studs). Other features include 4 capture memories, transposer, bass
and melody coupler, performance recorder, and MIDI hookup capability. The ADR-4 Digital
Reverberation System provides the spatial ambience of a large reverberant auditorium.






