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Greeting
Invocation
'O Come, O Come Emmanuel'

'O Come All ye Faithful'
Verse 1: Baritone Solo
Verse 2: Congregation Parts
Verse 3: Congregation Unison

Two Advent Chorale Preludes
Nun komm der Heiden Heiland BWV 599
Herr Christ, die ein'ge Gottes Sohn BWV 601

'Sill, Still, Still'

'O Little Town of Bethlehem'
Verses 1,2: Congregation Parts
Verse 3: Baritone Solo
Verse 4: Congregation Unison

Two French Carol Preludes
'What is This Lovely Fragerance?'
'Bring a Torch, Jeanette Isabella'

Two Settings on 'Quem pastores'
Den die Hirten lobeten sehre
Carol
Den die Hirten loben sehre
Grant Fry, Baritone Soloist

'Away in a Manger '

'Au jo den de pubelle/
Grand dei, ribon ribeine’

'Virgin's Slumber Song '
Christine Moss, Soprano Soloist

‘In Dulci Jubilo'
Chorale Prelude
verse
Chorale Prelude
verse
Chorale Prelude
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'‘Good Christian Men Rejoice' Traditional
Verse 1: Congregation Unison

Verse 2: Trumpet Solo

Verse 3: Congregation Unison

Fantasia on "In dulci jubilo" BWV 729 Johann Sabastian Bach (1685-1786)

‘Gesu Bambino' Pastorale Pietro Yon
Marcie Whittaker, Flute Soloist

Vom Himmel hoch (Two Settings) Johann Pachelbel (1653-1706)

'Silent Night' Franz Gruber (1787-1863)
Verse 1: Congregation Parts
Verse 2,3: Congregation Unison
Organ Verse Douglas Bush

Benediction

PROGRAM NOTES

THE HYMNS OF ADVENT:

The season of Advent extends for four Sundays before Christmas through Christmas
Eve, and is a time, in the Christian Church, for the joyful anticipation of the coming of
Christ, both as a celebration on Christmas day of His birth and in preparation for His
Second Coming. It is also a period of meditation and introspection as one reviews the
past year and assesses his/her relationship to the Savior and obedience to the principles
of His Gospel, in order to become worthy to stand with Christ at His second Advent.

The sacred music of this season reflects both the contemplative and the joyous aspects
of the dual nature of this time period, as the hymns plead for the coming of the Savior
(again) and rejoice in the gift given by the Lord to his people. :

O Come, O Come, Emmanuel (Veni Emmanuel} is based on an old Latin plainsong,
which is a reflection of the words of Isaiah in which he prophesied: 'And there shall
come forth a rod out of the stem of Jesse, and a branch shall grow out of his roots.', and
is a plea for the 'key of David', ‘the Desire of Nations', to come to save Israel.

O come, o come, Emmanuel,

And ransom chosen Israel,

That mourns in lonely exile here

Until the Son of God appear.

Rejoice, Rejoice!

Emmanuel shall come to thee, O Israel!

O Come, All Ye Faithful (Adeste Fideles). The melody was probably written by
Marco Portagallo. The hymn (in Latin) was first used in the Portuguese Chapel in
London, because of which it has become known as the Portuguese Hymn, and is
considered to be the best-loved Christmas hymn.

Both of the following Advent hymns are settings by Johann Sebastian Bach, who is the
greatest composer of all time, especially of sacred music. Every aspect of his music
reflects his profound faith in God, his complete understanding of the scriptures and his
desire that music be for the glorification of God and the elevation of the human soul.



Nun komm der Heiden Heiland (Come Now, Savior of the Nations)
Come now, Savior of the nations,
Revealed as the Son of the Virgin.
All the world is in wonderment
That God sent Him in such a manner.

Herr Christ, die ein'ge Gottes Sohn (Lord Christ, the only Son of God)
Lord Christ, the only Son of God,
the eternal Father,
arisen from his heart,
as it is written:
He is the Morning Star,
He sends forth His splendor
brighter than any other star.

THE CAROLS of CHRISTMAS

Still, Still, Still is an old Austrian carol in a meditative setting by contemporory composer Paul
Manz who extensively writes music for use in the sacred services of the Christian Church.

Still, still, still.

One can hear the falling snow.

All is hushed, the world is sleeping,
Holy Star it's vigil keeping.

Sleep, sleep, sleep,

'Tis the eve of our Savior's birth.

The night is peaceful all around you.
Close your eyes, let sleep surround you.

Dream, dream, dream

Of the joyous day to come.

While guardian angels without number
Watch you as you sweetly slumber.

O Little Town of Bethlehem was written by the Reverend Phillips Brooks, who was Rector at
Holy Trinity Church, Philadelphia. Several settin%zs have been written to these words, two of
which are the most popular, the setting by Lewis Redner which is the favorite in America, and
the setting from En ]Ijand (Forest Green), which will be sung tonight.

Quelle est cette o%eur agreable? (What is This Lovely Fragrance?) is a 15th century French
carol describing the beauties of nature and the Joy of the shepherds at the time of the angel's
announcement of the Savior's birth.

Whence is this lovely fgragrance flowing,
Stealing our senses all away?

Never did the like come a-g(lowmg,
Shepherds, in flowery fields, May.

What is that light so brilliant, breaking
Here in the night across our eyes?
Never so brig t, the day-star waking,
Startled to climb the morning skies.

Bethlehem! there in the manger lying,
Find your Redeemer, haste away,
Run {3 with eager footsteps hieing,
Worship the Savior born this day.



Bring a Torch, Jeanette Isabella originated in France during the 14th century and was a
popular dance tune to which the words were later added, thus accounting for it's spritely
nature.

Bring a torch, Jeanette Isabella!
Bring a torch to the cradle. Run!

It is Jesus, good folk of the village.
Christ is born, and Mary is calling.
Ah, Ah, beautiful is the mother.
Ah, Ah, beautiful is her Son.

Quem Pastores is an old Latin carol from 14th cuntury German wich has inspired
contemporary settings by two German composers. BotK of these settings are influenced by the
words of the first verse of the carol, (which speaks ot the sheiherds watching their sheep)
suggesting the pastorale nature of the countryside, with shepherds’ flutes playing and birds
singing.

A%IVI;% in a Manger as witten by Martin Luther for his children and was given an alternate
melody by William Kirkpatrick. The setting g‘llayed tonight of this melody was written by
Douglas Bush, Professor of organ and music history at Briq-lllam Young University, and
composer of many inspiring LDS hymn-based organ and choral compositions.

Au jo den de pubelle and Grand deij, ribon ribeine were two popular carols in France at the
time Balbastre was alive. While the carols were not used during the sacred servicers, Balbastre
layed wonderful variations on them after the services, for which he was heartily disliked by

the church fathers, who felt the people only attended church to hear Balbastre play.

Virgin's Slumber Song is a lullaby to the Christ Child, inspired by the carol Joseph Dearest,
Joseph Mine in which Mary invites Joseph to help rock and care for the baby Jesus. e

Amid the roses Mary sits and rocks her Jesus-child, =
While amid the treetops sighs the breeze so warm and mild. -
And soft and sweetly sings a bird Hpe the bough;

Sleep baby, dear one, slumber now!

Happy is Thy lauﬁhter, holy is Thy silent rest,
Lay Thy head in slumber, fondly on Thy mother's brest.
Sleep baby, dear one, slumber now!
In Dulci Jubilo (In Quiet Joy) in its original conc?t, has more the charcter of a cradle h
than it has of ajubilant proclamaiton as associated wth the text b John Mason Neale, Good
Christian Men, Rejoice, by which this hymn is known in English-speaking countries. The first
three settings of In Dulci ﬁlbilo played tonight reflect the original character, that of a mood of
entleness. These will be ]]_:-uresented as might have been dome in a sacred service in the
7th/18th centuries, in which the verses of the hymns were sung by choir and/or congregation
or played by the organ alternately. The congregation will continue this format with the English
text, to be followed with ].S. Bach's improvizatory setting, reflecting jubilation and praise for the
coming of the Savior as the 'Prince of glory".

In quiet joy O little Jesus

Now sing and be glad! I so long for Thee!

Our heart's desire Comfort my soul,

Lies in a manger O perfect Child,.

And shines like the sun Through all Thy %oodness.
In His mother's arms. O Prince of glory!

He is Alpha and Omega.  Lead me after Thee!
He is Alpha and Omega. =~ Lead me after Thee!



Gesu Bambino (The Infant Jesus), written by Italian composer Pietro Yon, has been
subsequentl}r arranged for various combinations of voices and instruments because of its
Fopularity. t's lilting melody is set against and alternates with a refrain reminiscent of that

rom O Come, All Ye Faithful

When blossoms flowered 'mid the snows
y\’pon a winter night

as born the Child, the Christmas Rose,
The King of Love and Light.
The angels sang, the shepherds sang,
The grateful earth rejoiced,
And at His blessed birth the stars
Their exultation voiced.
O come, let us adore Him.
Christ, the Lord

Vom Himmel hoch (From Heaven Above) is a Christmas hymn as much a favorite in
German-speaking countries as Silent Night is to us, and was written by Martin Luther. The
text is the declaration of the angel, (speaking in the first person), expressing his joy with the
mission to bring the news of the Savior's birth to the world.

From heaven above to earth [ come.
[ bring you glad, new tidings.

The g[ad tidings are so great

That [ must both speak and sing.

Silent Night. The hymn was written by Joseph Mohr in Austria in the early to mid-1800s and - =~ - -
was set to music by Franz Gruber, who was organist in the village of Arnsdorf, Austria.
Tradition holds that it was first sung at a Christmas Eve service, accompanied by guitar, when
the organ was rendered inoperable %y mice chewing on the leather of the bellows.



