


Marcos Krieger, organ

14 April 1993  7:30 p.M.

Preludivmin C,BWV 137 . o0 cv v v Dietrich Buxtehude
(1637-1707)
Vater unserim FHimmelosliih oo os 20 s ay o George Bobm

(1661-1733)

Ciaoeona 1o EMINOE. ; o vowbn i oradn i Jobann Pachelbel
22 Variationen (1653-1706)
Trio Sonata in E-flat Major, BWV 525 ........... J. S. Bach
Allegro moderato (1685-1750)
Adagio
Allegro
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(1916-1983)

Three Settings of

“O Sacred Head, Now Wounded”. ... ... Austin Lovelace
(1919- )

Toccata from Duexieme Suite, Op.53 ....... Louis Vierne
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Program Notes

PreludiuminC,BWV 137 ........... Dietrich Buxtebude

As one of the early composers for organ, Buxtehude cre-
ated his own unique style. “Prazludium in C” demonstrates
some of his style’s characteristics. He alternates toccata-
like sections with fugal material and also improvises an
elaborate prelude section, with complicated pedal and key-



board work. Later composers, including Bach, developed
Buxtehude's organ style even more fully.

Vater unser im Himmelreich .. ............ George Bobm

In “Vater unser im Himmelreich,” B6hm creates musical
variations based on one chorale melody. This piece is a
highly ornamental work in the French style and presents a
variant of the chorale over a recurring bass.

Ciaccona in B MIGOr « v. o v won vens Jobarin Pachelbel

Pachelbel enjoyed variation in his compositions; this is
demonstrated most clearly in his six ciacconi. In the
“Ciaccona in F Minor” the bass is elaborate and occasion-
ally ornamented, and in the piece there is a surprising
change of key, an unusual digression for Pachelbel.

Trio Sonata in E-flat Major, BWV S25 ........... IS Bach

This trio sonata is thought to have been composed at
Leipzig around 1727, making it one of Bach’s last composi-
tions. It demonstrates his mature organ style, following the
standard trio sonata form and texture—a central somber
movement framed by the two allegro movements.

The last four pieces on the program are reinterpretations
of traditional organ forms.

Prelude, Intermezzo, and Epilogue . . . . Joseph Rbeinberger

Rheinberger’s direct influences were Bach, Mozart, and the
early Romantics. His prelude, intermezzo, and epilogue
show a Baroque sense of form and line that are couched in
nineteenth-century harmonic language.

Toccata, Villancico, and Fuga, Op. 18 . . . . Albert Ginastera

Ginastera inserts a rustic Spanish song between the tradi-
tional toccata and fugue. The loud toccata contrasts with
the softer villancico, which changes meter halfway through.
The concluding fuga explores the B-a-c-H theme.

Three Settings of
“O Sacred Head Now Wounded” ....... Austin Lovelace

Lovelace created three settings, using Hans Hassler's ori-
ginal variation as a model. The first setting begins with a
fugato, developed in a medieval-sounding harmony. The
second setting forms clusters of sound by sustaining each
note to the end of the phrase. The final setting creates con-
trast by placing together Romantic voices and more tradi-
tional voices.

Toccata from Duexiéme Suite, Op. 53 ... . ... Louis Vierne

Vierne’s Toccata reflects the immense and decorated archi-
tecture of the Notre Dame Cathedral, which Vierne loved.

Marcos Krieger

Marcos Krieger graduated from the Universidade Federal
de Goids, Brazil, in piano performance and pedagogy, and
from the Universidade Catélica de Goids, Brazil, with a
major in humanities. He began his organ studies with
Dorotéa Kerr in Sao Paulo, Brazil, and is now pursuing a
master’s degree in organ performance and pedagogy with
Parley Belnap at Brigham Young University. He has been
the conductor of the madrigal choir Camerata Goiana and
has been the assistant conductor for the BYU Concert
Choir for the last two years under the direction of Mack
Wilberg. He recently won the MTNA-Wurlitzer Collegiate
Artist Competition 1992-1993 bath in the state of Utah and
the Southwest Regional Division.

KBYU-FM Concert Series Broadcasts

Each Sunday at 6:00 p.M., KBYU-FM Classical 89 broadcasts
previous Temple Square Concert Series performances.
Following is a schedule of upcoming broadcasts:

18 April: ~ Roger Drinkall, cello, and Dian Baker, piano
25 April:  Salt Lake Chamber Winds

2May: Gaye England and Sandra Arnold Peterson,
piano duo



9 May: Musica Reservata
16 May:  Salt Lake Symphony
23 May: University of Utah Wind Symphony

30 May: Jay Welch Chorale; Salt Lake Repertory
Orchestra

Temple Square Concert Series—Upcoming Concerts
16 April:  Zhang Qing, piano

17 April:  Utah State University Band and Wind Ensemble;
Dennis Griffin, director

21 April:  Catherine Thacker, piano

23 April:  Winners of the National Association of Teachers
of Singing Auditions

24 April:  Ogden Community Choir; Evelyn Harris,
director

28 April:  Utah Opera’s Young Artists’ Program

30 April:  Church Music Contest Winners—Institutes of
Religion
1 May: Gregory Saint-Thomas, piano
4 May: Salt Lake Chamber Winds; Sonia DeFord,
director
5 May: Musica Reservata

7 May:  South Davis Community Choir; Michael Huff,
director

8 May: Mormon Youth Symphony and Chorus concert
with Michael Ballam; Robert C. Bowden,
director (in the Tabernacle at 8:00 p.Mm.)

MUSIC is truly the universal language. It touches our souls
and pervades the whole of life. Babies are calmed by the
hummed lullabies of adoring mothers; children leam to sing
simple melodies; we bury our dead to the quiet harmonies of
a hymn; and all of us will one day arise to the sound of an
angel’s trumpet.

To the pioneer settlers of this valley, music was an integral
part of life. Crossing the plains and sitting around campfires
these brave men and women sang with love to God. Music
has remained an important part of Mormon life.

The Temple Square Concert Series is presented under
the direction of the Missionary Department of The Church
of Jesus Christ of Latter-day Saints.
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