PROGRAM NOTES

Clérambault served at the church at San Sulpice during the height
of the French classic period. Organists at the time wrote suites of
pieces, based either on the Mass or secular dance rhythms. This
Caprice is the finale of Clerambault’s second suite.

This organ, built by Michael Bigelow and Company of American
Fork, although patterned after the North German Baroque instrument, is
eclectic in design and probably best represents the sound of the
period French organ better than any other instrument in this valley.

Sweelinck and is considered the founder of the North German School of
organ composition. His three verses of the Kyrie (Lord, God Have
Mercy) is a quiet plea which represents music of a gentler time.

NUN I.OB, MEIN SEEL BY DIETERICH BUXTEHUDE (1637-1707)

The young J.S. Bach walked 225 miles to spend three months with
Buxtehude, Germany’s most celebrated organist/composer. Buxtehude'’s
Influence on the young prodigy was profound.

In the Lutheran Church, during the eighteenth century, the
organist was expected to introduce congregational hymn singing by
playing an elaboration on the chorale (hymn) to be sung, as a means of
elucidating the text and providing a moment of contemplation prior to
the participation of the congregation. This piece (and the following
one) was written for such a purpose. The following is a translation
of the original text:

My soul, now praise thy maker.
Let all within me bless his name.

Who makest thee partake of mercies
More than thou darest to claim.
Forget him not whose meekness still bears all thy sin.
Who healeth all thy weakness,

Renews thy life within,

Whose grace and care are endless.

And saved thee through the past.

Who leaves no sufferer friendless,
But rights the wronged at last.

O MENSCH BEWEIN DEIN SUNDE _GROSS BY JOHANN SEBASTIAN BACH (1685-1750)
This is one of the most well-known of Bach’s embellished chorale
melodies. This Easter chorale is a meditation on the life, passion
and resurrection of the Savior Jesus Christ. Although the chorale
prelude was probably written to reflect the first stanza only, both

verses are given here for completeness.

Oh man, sorrow for your great sins,

For the sake of which Christ left his Father’s bosom
And came to earth of a pure and gentle virgin.

Jesus was born for us;

He wanted to become the mediator.



He gave life to the dead and put aside all sickness,
Until the time arrived that he should be sacrificed for us.
He bore the heavy burden of our sins stretched out on the cross.

Then let us all, with one accord
Unite to praise our loving Lord.
Who took our blame upon Him,

Cast off from us the bonds of sin,
And strive His countenance to win,
His word and will fulfilling.

And let our hearts toward Him burn
With love, attempting due return
For all He hath endured.

O mortals all, the right ensue,

Or surely shall God’s wrath pursue
All those who’ve Him rejected.

FANTASIA AND FUGUE IN C MINOR BY JOHANN SEBASTIAN BACH

Although it is not known for sure when and where this piece was
written, the stylistic elements point to the Leipzig period, Bach’s
mature years. The melodic material of the Fantasia is based on two
rhetorical figures common in the Baroque, the Exclamatio and the
Suspiratio. These figures suggest a feeling of pathos while the Fugue
is vigorous in contrast.

PARTITA: JESUS CHRISTUS UNSER HEILAND BY HUGO DISTLER (1908-1942)

Huge Distler was at the forefront of a neoclassic movement in
Germany which combined elements of 20th century music with those of
the medieval and renaissance periods.

Distler was organist at the Saint Jakobi Church at Libeck.
Buxtehude served as organist at the Marienkirche in that city 300
yYears earlier and was famous for bringing to full flower a tradition
of Abendmusiken (evening music), which were concerts of sacred music.
In the 1930's, the pastor at Saint Jakobi developed the idea of
musical vespers, to carry on the former tradition, but the vespers
were actual worship services, not concerts. Much of Distler’s music
was written for these occasions.

A bicinium is a two-voiced piece. 1In this case, the chorale
melody is accompanied by a rhythmically elaborate melody, reminiscent
of the 14th century Ars Nova. The ricercare came from 16th century
Italy and was the ancestor of the fugue. This ricercare is based on
the first line of the chorale. The Bicinium and Ricercare, written for
use during the vespers, are framed by chorale statements used to
accompany congregational singing. Here is a translation of this
chorale:

Christ, who freed our souls from danger,
And hath turned away God'’s anger,
Suffered pains no tongue can tell,

to save us all from pains of Hell.



That we never might forget it,
"Take my flesh," He said, "and eat it,
Hidden in this piece of bread,
My blood drink in this wine," He said.

ADAGIO FOR STRINGS BY SAMUEL BARBER (1908-1983)

Samuel Barber was one of the finest composers that the United
Sates has produced and the Adagio is one of his most famous pieces.
This introspective piece was first written as the second movement of
his First String Quartet, but due to it’s extreme popularity, he re-
scored it for string orchestra. This transcription by William

Strickland is becoming part of the standard repertoire for organists
elsewhere, but is less known in this area.

LE VERBE BY OLIVIER MESSIAEN (1908-1992)

Oliver Messiaen developed a complex harmonic, melodic and
rhythmic vocabulary which was obviously influenced greatly by his
unique aural imagination. "... when I hear a score or read it, hearing
it in my mind, I also see in my mind’s eye corresponding colors which
turn, mix and blend with each other just like the sounds which turn,
mix and intermingle ... And I’'ve sometimes even precisely indicated
these correspondences in my scores. One should of course be able to
prove this relationship scientifically, but I'm incapable of it." He
loved to explore sounds (colors) and hear them mix and interact.

La Nativité du Seigneur, (The Birth of the Savior) was written in
1935, one the many compositions in which he declares his devout
Christian faith. Le Verbe, (The Word) is a meditation on the
following scriptures: "The Lord hath said unto me, Thou art my Son:
this day have I begotten thee. From the beginning, I am the Image of
the Goodness of God, I am the Word." (Psalm 2:7; the Book of Wisdom
7:26; First Letter of St. John 1:1) The composer, himself wrote the
following about Le Verbe:

The eternal generation of the Word is an
inexpressible thing. It is necessary, however, to
give it a comment, even [though] unworthy-- its:*
meditation being recommended for the time of
Christmas.

The piece divides itself into two parts. The
fundamental theme of the first part is a slow
descent on the reeds of the pedal, which causes
[one] to reflect on the terrible fortissimo of the
long trumpets of the Judgement of the Angel
Michael, and also on certain themes for trombones
in Wagner's scores ... Further, the use of the
"harmony on the dominant" of the color white with
reflections of gold, one will hear again a
rhythmic canon in the 3rd "Mode of Limited
Transposition..."

The second part symbolizes the Utterance or Word.
It is a long solo of the Cornet--which comes from,
at the same time, sequence of plainsong in its



phrases, Hindu ragas in its character, and
ornamented chorales of Bach

HIGH ON THE MOUNTAIN TOP ARRANGED BY DOUGLAS BUSH (1947- )

Douglas Bush is an associate professor of Music at Brigham Young
University and premiered this piece at a recital played at Saint
Benedict’s Convent near St. John, Minnesota on June 14th, 1990.

It is dedicated to J.J. Keeler, former chairman of the organ
department at BYU and Dr. Bush’s former teacher.




