Music For A Sunday Evening
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Program

‘Let everything that hath breath praise the Lord;
Praise ye the Lord.'

Welcome and Introductions Bishop Thomas Kent Hinckley
Provo 49th LDS Ward

Invocation

Hymn: Praise to the Lord, the Almighty Hymn 72

The congregation is invited to stand to sing the hymn.
Verse 4, sing melody only.

Three Chorale Preludes: Johann Sebastian Bach
(1685-1750)
Herr Jesu Christ, dich zu uns wend BWV 632
Herzlich tut mich verlangen BWV 727
Liebster Jesu, wir sind hier BWV 731

Fugue in A Minor Bohuslav Cernohorsky
(1684-1742)
Variationen: Wo Gott zu Haus nit gibt sein Gunst Hugo Distler
(1908-1942)
Schonster Herr Jesu | Max Drischner
(1891-1971)
Two Chorale Preludes: Johann Gottfried Walther
(1604-1748)

O Welt, ich muss dich lassen
Schmlicke dich, O liebe Seele

Praeludium in F Major BuxWV 145 Dietrich Buxtehude
(1637-1707)
Hymn: A Mighty Fortress is Our God Hymn 68

Sing melody only

Chorale Prelude: Ein' feste Burg ist unser Gott
Johann Nicholas Hanff
(1665~1711/12)

Verset: Though Deepening Trials arr. Claire Rogers
Hommage A Sion : Douglas E. Bush

(1947~ )
Abide With Me, 'Tis Eventide Douglas E. Bush

Benediction



Program Notes

This evening's recital is based on the hymns of the Christian
Church, both ancient and modern. Besides the nature of this music
being appropriate to both the setting and the Sabbath day, the
different styles of the pieces provide a means of introducing the
listener to the many musical colors of the organ, as the wvarious
stops are used in solo and in combination. Each of the pieces
also has special significance either to members of the congrega-
tion or to the performer, as a result of a recent organ tour to
eastern Germany, Austria, and the Czech Republic or from a deep
personal experience with the music.

To help maintain the spiritual feeling of the music, it is
requested that there be no applause.

Praise to the Lord, the Almighty is one of the oldest hymns of
the church (words and music mid-seventeenth century) and is the
poet's rephrasing of the last of the 0l1d Testament Psalms written
by King David. The hymn text was originally in German. Please
sing the fourth verse in unison as it will be accompanied by a
free harmonization written by Dale Wood.

Chorale Preludes are used during the worship service to intro-
duce a chorale (hymn) to the congregation or in alternation to
verses sung by the choir and/or the congregation. They often pre-
sent the melody (cantus firmus) in an ornamented or even dis-
guised form.

Herr, Jesu Christ, dich zu uns wend
Lord Jesus Christ, be present now
And let Thy Holy Spirit bow
All hearts in love and fear today,
To hear the truth and keep Thy way.

This chorale was used as a sung prayer preceding the sermon in
the Lutheran service in St Thomas Church in Leipzig, where Bach
was to serve as cantor the last years of his life. This chorale
setting comes from a collection known as the Orgelbichlein writ-
ten 'for the glory of God and the edification of my neighbor'. It
is played on the Holzgedeckt 8' and the Spillpfeife 4°' stops.

Herzlich tut mich verlangen
My heart is filled with longing
To pass from here in peace,
For woes throng around me
And trials will not cease.
My desire is to depart
From this wicked world
To everlasting joy:
O Jesu, come now gquickly!

The above text is set to the melody familiar to us as the Passion
Chorale, and is also used during the Passion season. The solo



melodic line is played on the Erzahler 8' and the Nazard 2 2 /q"
stops, with the accompaniment on the Holzgedeckt 8°'.

Liebster Jesu, wir sind hier is another hymn sung in the
Lutheran Church just prior to the sermon.

Dearest Jesus, we are here

To hear Thee and Thy word.

Direct our thoughts and desires

To Thy sweet sacred teachings

That our hearts may become drawn
From this earth completely to Thee.

This chorale prelude is played on the Spillpfeife 4' with the
repeat on the Erzdhler 4' with the accompanying voices on the
Erzadhler 8°'.

Fugue in A Minor

éernohorskf'is considered to be a pioneer in the history of
Czech music and was a Minorite friar from 1703, serving as
organist and choirmaster at the Church of St James in Prague.
Unfortunately, most of his great musical output was destroyed in
the burning of the Minorite convent in Prague in 1754. He was the
teacher of Tartini and Gluck and strongly influenced later Czech
organists. What survives of his music is delighfully original and
shows some influence of the musical style of the Italian school.
This fugue is performed using the Holzgedeckt 8', Quint 1 Lifa ",
and the Spitzoctave 2' coupled at the 1' pitch, to give the
listener an idea of the bright, almost bell-like quality of the
upperwork found on a number of recently restored instruments
located in the Moravian area of the Czech Republic.

Variationen: Wo Gott zu Haus nit gibt sein Gunst (Unless God
Extends His Blessing on the House) is a chorale which reminds us
that the Lord is the source of all blessings and that He should
be involved in every aspect of our lives.

If God withdraweth, all the cost

And pain to build the house are lost:
If God the city doth not keep,

The watchful guards as well may sleep.

'Tis all in vain 'til God has blessed:
He can make rich, yet give us rest.
Children and friends are blessings too,
If God our Sovereign makes them so.

Happy the man to whom He sends
Obedient children, faithful friends.
How sweet our daily comforts prove
When they are seasoned with His love.

Though his life was cut short in a tragic incident brought
about by the Second World War, Hugo Distler remains one of the
most significant German composers of the 20th century. This set



of variations is strongly influenced by the musical language of
the 16th-17th centuries but is given a fresh approach by the use
of 20th century harmonics and by his interest in and play with
rhythmic structure.

Schonster Herr Jesu (Beautiful Savior) was written by 20th cen-
tury German composer Max Drischner as the first of the 'Glatzer
Variationen' and is designated 'in Frieborn at Christmas 1934
for Albert Schweitzer as a greeting for his 60th birthday'. The
first variation will be played on the Erzahler 8', and the second
on the Holzgedeckt 8°'.

O Welt, Ich muss dich lassen is a hymn of trust in the Lord and
commitment to leave worldly pursuits behind and focus on the
spiritual aspects that will enable one to return to His presence.
This chorale prelude features the melody — cantus firmus — played
in the pedal on the Choralbass 4°'.

O world, I must leave you.

I set forth on my journey

To return to my Father's presence.
My spirit I will surrender,

Along with my body and life,

Into God's merciful hand.

Schmucke dich, o liebe Seele tells us to have joyful hearts and
be appreciative of all the Lord provides for us. It is played on
the new Principal 8°'.

Deck thyself, my soul, with gladness:
Leave the darkness of sadness;

Come into the light's brightness;
There with joy thy praises render
Unto Him whose grace unbounded

This wondrous feast has founded.

High over all the heaven He reigns,
Yet He deigns to dwell with thee.

Praeludium in F Major

Buxtehude was organist in Hamburg and was instrumental in
acquainting J. 8. Bach with the North German style of composition
which had a strong influence on his preludes and fugues for
organ. This praeludium begins with a fantasy-like first section,
followed by a lively fugue, and then returns to the fantasy to
bring the piece to a close. It will give the listener an
opportunity to hear the organ in various ensembles of stops.

Ein' feste Burg ist unser Gott is considered to be "the hymn"
of the Reformation. This chorale prelude by Hanff uses the cantus
firmus in a highly ornamented solo line and each phrase is intro-
duced by the other voices using fragments of the melodic phrase
to follow. The solo line is played on a combination of stops
called a cornet (now possible on this organ with the addition of
the Tierce 1 %/s'), and accompanied on the Principal.



Though Deepening Trials

This setting was inspired by the organ verse played by Clay
Christiansen in the Sunday afternoon session of April 1993 LDS
Conference during the singing of the hymn by the Tabernacle
Choir. It is one of the most meaningful hymns to LDS patients at
the hospital and has been included in tonight's program by the
special request of one of them. The solo is played on the
Spillpfeife 4' and Quint 1-1/3'.

Hommage a Sion was completed in October 1992 and had its
premiere performance in recital by the composer on October 30,
1992. Dr. Bush, Professor of Musicology and Organ at Brigham
Young University, wrote in the program notes for that perform-
ance: 'Situated on a hill overlooking the city of Sion, Switzer-
land, the old castle church of Valeria houses a musical treasure,
the oldest surviving playable organ in the world. Built over 600
Years ago, the organ still is used for concerts and church serv-
ices. The robust sound of this little organ (it has only 8 sets
of pipes), amply fills the space of the church and is an attrac-
tion for thousands of visitors each vyear. Since the word "Sion"
refers not only to this Swiss community, but is also used
throughout the scriptural canon as another term for Zion, "Hom-
mage a Sion" reflects on three eras of religious history.
Beginning with a meditative section based on a gregorian Kyrie
melody of the 13th century harmonized with parallel fourths and
fifths reminiscent of musical composition from that same time,
the piece moves to a vigorous center section loosely based on the
Reformation hymn "A Mighty Fortress." The work then concludes
with a setting of a well-known Latter-day Saint hymn heralding
the establishment of Zion in the last days.' This inspiring piece
ably demonstrates the dynamic capabilities of the organ, ranging
from very soft to fortissimo, from meditative to majestic.

Abide with Me, 'Tis Eventide, also written by Dr. Bush, dating
from 1989, brings the recital to a conclusion with its quiet,
prayerful plea for the Savior to fill each of us with His
sustaining love and comfort as the day draws to its close, and
reflects a deep personal faith and love.

For the uninitiated, pipe organs, like pPeople, breathe. The
organist, by playing the keys and pedals, activates the pipe
valves, allowing air to enter certain pipes and causing them to
speak. The different sounds of the pipes are created by their
shape and construction (whether they are straight or conical,
stopped or open), the material of which they are made (wood or
metal), and by the voicing of each individual pipe — which is
done manually by a specially trained organ builder. Each group of
similar-sounding pipes is called a rank.

Flowers courtesy of The Flower Shoppe & Gift Gallery, Provo.



Wicks Pipe Organ

Opus 5129
Manual I Couplers
X Principal 8' (extended from Prestant)
1 Holzgedeckt 8' * pManual: TSE ad
Erzahler 8' (II) Manual II-I 16°'
2 Prestant 4' Manual ITI-T 8°
- 3 Flachflote 2° Manual II-I 4°
* Quint 1 1./s"* {I1)
Manual II
* Holzgedeckt 8' (I) Manual II-II 16"
4 Erzahler 8' Manual II-II 4°
5. Bpillpfeife 4’ Manual II Unison
off
* Nazard 2 2/3' (extended from Quint) Tremolo
Spitzoctave 2' (from Erzahler)
¥8 Tierce 1 3/s'
6 Quint 1 t/3°'
Pedal
- Untersatz 16 Manual I-Pedal
* Principal 8°' Manual II-Pedal

Gedeckt 8' (from Untersatz)
Choralbass 4' (from Prestant)
Copula 2' (from Spillpfeife)

Crescendo Pedal

Toestuds: * General Cancel
* Zymbelstern

The organ is comprised of two manuals and pedal, totally
exposed, with direct electric action, and is tuned in *Werck-
meister I Temperament which, along with the lively acoustics of
the building, enhances the quality of the sound of the organ. The
organ was originally installed in 1970 by Wicks Organ Company,
and was comprised of seven ranks. In June and July of 1993 the
new solid state switching and relays were installed and another
rank of pipes was added and two ranks were extended. The stop
rail was replaced to update the stop switching and to accommodate
the changes in the stoplist. The organ was then revoiced to its
original character.

* Additions or changes made in 1993.



