


Prelude and Fugue in G Major, BWV 541

Suite du premier ton
Plein jeu
Fugue
Tierce en taille

Sonata No. 3 in A Major, op. 64, no. 3
Con moto maestoso
Andante tranquillo

From Chorale Preludes, Op. 122
Herzlich tut mich verlangen, no. 10
Herzlich tut mich verlangen, no. 9

Le banquet céleste

Fugue sur le théme du Carillon des Heures, Op. 12
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In the event of an emergency, please observe the closest two exits from your seat. When exiting,

please do so in an orderly fashion to a safe area away from the building.



PROGRAM NOTES
DAVID YOUNG

The first three pieces in this evening's program represent the
style of secular keyboard music popular in late sixteenth-century
Holland. These light-hearted pieces were in vogue in the 1570s
and 1580s and provide a contrast to the more serious works of the
great Dutch master, Jan Pieterszoon Sweelinck.

Dietrich Buxtehude (1637-1707) was the most renowned
organist/composer in the late seventeenth century in Northern
Germany. Active at St. Mary's Church in Liibeck, he is best known
today for his organ works, of which the Praeludium heard tonight
is representative. The work begins with a brief toccata and is
followed by four imitative sections separated by free, contrasting
passages. It typifies the stylus fantasticus approach
(characterized by sectional pieces that have an imaginative and

improvisatory quality) that Buxtehude and his North German
contemporaries made famous.

In his late years, Johann Sebastian Bach authored a collection
of chorale preludes now known as the "Eighteen." O Lamm Gottes,
unschuldig (O Lamb of God) is based on the chorale used in place
of the Agnus Dei portion of the Mass. Written in three verses, it
reflects the tripartite nature of the hymn. First appearing in
the soprano voice, the hymn melody is then heard in the alto in the
second section, and finally is presented in the pedal. The music
becomes increasingly complex in each of the verses as it invokes
the plea for mercy from Him who suffered for all mankind.

In tonight's performance, the audience is invited to sing the
chorale printed below in the following fashion: verse l-audience;
verse 2-sung by a quartet; and the concluding verse sung again by
the audience. All verses use the same text, and the quartet will
sing the German text. The quartet members are: Paige Brashear,

soprano; Mary Ann Munson, alto; Chris Jensen, tenor; and Ryan Pitt,
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The Prelude and Fugue in G Major exemplifies the free organ
works dating from Bach's sojourn in Weimar (1708-1717), where he
served as court organist for the Duke. During these years Bach was
enamored by the Italian concertos that had gained great popularity
in northern Europe. The "G Major" shows the adaptation of concerto
elements in its driving rhythms, repeated notes, triadic melodic
motives, and its overall energy. This famous work probably dates
from the last of Bach's years in Weimar.



