Program Notes

O COME, O COME EMMANUEL This beautiful setting of the
plainchant Veni Emmanuel, a very well-known Advent hymn dating
from the 9th century, is from a composition currently in
progress which was premiered by Dr. Bush at an Advent recital
last year at the Cathedral of the Madeleine in Salt Lake city.
It is presented this evening as a prelude to the singing of the
hymn. Please join the choir in the hymn upon indication

of the choir director.

NUN KOMM DER HEIDEN HEILAND (Now Come, Savior of the Gentiles)
This chorale-prelude, written by J.S. Bach’s father-in-law, has
the melody in the tenor. Note the descending scale passages,
descriptive of the Savior coming to earth from heaven. This
chorale is the best known of hymns for the season of Advent -
that period of four weeks before Christmas when Christians
reflect upon and prepare spiritually for the celebration of the
first Christmas, and look forward to His Second Coming.

Now come, Savier of the Gentiles
Known as the Child of the virgin;
All the world wonders that

God should appoint such a birth .

A SOLIS ORTUS CARDINE

This setting by Praetorius reflects the majesty of the words in
praise of the birth of the Saviour. The melody is an ancient
plainchant (it will be sung by the choir), and appears in this
composition in long note value in the pedal.

A solis ortus cardine From the point of -the rising sun

Ad usque terrae limitem To the furthest boundaries of earth
Christum canamus principem Let us sing to Christ, Our Lord
Natum Mariae virgine. Born of the Virgin Mary.

OR, NOUS DITES MARIE (O Tell Us, Marie) This lovely tune is
famous and widespread in France; the words set to it by Lucas Le
Moigne date it not later than c. 1450. It appears in the Oxford
Book of Carols with the words:

1. (Joseph) Take heart the journey’s ended:
I see the twinkling lights,
Where we shall be befriended
Oon this the night of nights.

(Mary) Now.praise the Lord that lead us

So safe unto the town,
Where men will feed and bed us,
And I can lay me down.

Subséquent verses relate the poignant story of Mary and Joseph'’s
search for shelter, the innkeeper’s refusal, and of them finding,
eventually, the cattle shed in which the Christ child was born.



VOM HIMMEL HOCH, DA KOMM ICH HER (From Heaven Above to Earth I
Come) is probably the most loved Christmas hymn of the German-
speaking people. The angel announces the joyous news of Fhe
birth of the Saviour to the inhabitants of the earth. This
setting by Bach uses motivic material almost exclusively froem t
cherale melody, introducing each phrase in four part fugal form
before the final entry of the melody in the pedal.

he

O LITTLE TOWN OF BETHLEHEM This meditative setting by American
composer John Innes combines the familiar American setting of.
these words and the traditional English tune. The third verse is

the most meaningful as we reflect upon both the first and second
coming of Christ:

How silently, how silently

The wondrous gift is given!

So God imparts to human hearts

The blessings of his heaven.

No ear may hear his coming;
But in this world of sin,
Where meek souls will receive him, still
The dear Christ enters in.

DING DONG! MERRILY ON HIGH This carol was originally a tune for
a very lively dance called a Bransle from the 16th century, and

later adapted for singing with the words written by G.R. Woodward
in the 19th century.

Ding dong! merrily on high in heav’n the bells are ringing;
Ding dong! verily the sky is riv’n with angel singing.
Gloria, Hosanna in excelsis!

GREENSLEEVES to a Ground This arrangement by Dolmetsch,
originally for soprano recorder and harpsichord, is in keeping
with musical practice of taking a simple melody and writing
increasingly more complex and difficult ornamentations of that
melody to display the virtuosity of the performer. A "ground" is
a repeated harmonic line which provides the foundation
(accompaniment) for the instrumental solo.

The melody has had numerous texts set to it. The one
considered for this performance is appropriate to the Christmas
season and may have been the questions of the people finding the
Child in the manager, and the answer given:

What Child is this who, laid to rest,

On Mary’s lap is sleeping.

Whom angels greet with anthems sweet

While shepherds watch are keeping?

This, this is Christ, the Xing .

Whom shepherds guard and angels sing;
Haste, haste to bring him laud!

The babe, the son of Mary.

William Chatterton Dix, c. 1865



"

WIE SCHON LEUCHTET DIE MORGENSTERN (How Brightly Shines the
Morning Star) This stately old German chorale by Philip Nicolai,
1599, and usually associated with the coming of the wise men,
relates the joyous news of the coming of cur Saviour to redeem
us. Christ 1s likened to the Morning Star which gives direction
to these who will follow. This setting was composed by Drischner
in January of 1929 while in the mountains near his home.

How bright appears the Morning Star,
With mercy beaming from afar;
The host of heav’n rejoices;
O Righteous Branch, O Jesse’s Rod!
Thou Son of Man and Son of God!
We, too, will lift our voices:
Jesus, Jesus!
Holy, holy, yet most lowly,
Draw thou near us;
Great Emmanuel, come and hear us.

PUER NATUS IN BETHLEHEM (A Boy Was Born in Bethlehem) This is a
16th century German carol with both Latin and German words
celebrating the birth of Christ and the visit of the wise men.

A boy was born in Bethlehem,
Rejolce for that, Jerusalem! Alleluya.

The kings from out of Saba came.
Gold, frankincense and myrrh they brought. Alleluya.

O JESULEIN SUSS (O Little Sweet Jesus) Samuel Scheidt wrote
this in his Tabulaturbuch, 1650 and there is strong evidence that
he may have composed both the words and music. Bach provided a
setting for it in his Schemelli’s Gesangbuch, 1736.

O little one sweet, O little one mild,
Thy Father’s purpose thou hast fulfilled;....

Thou camest here from heav’n’s domain,
To bring men comfort in their pain,....

Help us to do as thou hast willed.
Lo, all we have belongs to thee! ....
O little one sweet, O little.one mild.

LES CLOCHES (The Bells) is part of a collection of Noels, the
opular Christmas carols of France. Organists delighted in
improvizing variations on these tunes after the Midnight Mass and
drew a large following to hear them played much to the dismay of
the clergy who felt the people came for the music and not for
worship.






